


Re 4/20/76 Re 


Unknown Studio, Unknown Location 





Studio Rehearsal: Lazy Lightnin’ (several, 
interrupted by a rumba instrumental and 
Bar Room Blues), Born Cross-Eyed, Friend 
of the Devil 







1. Source: SBD, Quality: A—, Length: 0:45, Geneal- 
ogy: MR>C>C>RR 


Although instrumental run-throughs of “Lazy Lightnin’” 
with the Dead date back to spring 1975, the song’s 
arrangement was still being tinkered with during these 
pre-“comeback” rehearsals in 1976, which consist of 
instrumental run-throughs of the intro and middle part of 
the tune. After a brief rumba interlude, they started work- 
ing up the song vocally, minus the harmonies that 
appeared in later versions, with Weir calling out the 
chords at one point. Another brief diversion occurred as 
Weir sang a snippet of something called “Bar Room 
Blues,” with conventional twelve-bar backing from the 
rest of the band. Back to “Lazy Lightnin’,” the song 
started to take shape, as Jerry and Donna worked in their 
vocal parts. 

A brief, sloppy, and lighthearted run-through of 
parts of Weir’s “Born Cross-Eyed” appears right out of 
one of the “Lightnin’”s and is the only version of this 
tune that exists after 1968. Lesh takes the lead with a 
thundering, authoritative bass line that the guitarists 
picked up on immediately. Too bad they didn’t give this 
one more of a shot! The rehearsal concludes with a run- 
through of parts of a typically somnolent (for the late 
seventies) version of “Friend of the Devil.” 

MICHAEL PARRISH 





RE 4/24/76 Re 


Unknown Studio, Unknown Location 





Studio Rehearsal: The Wheel 


1. Source: SBD, Quality: B, Length: 0:10, Geneal- 
ogy: MR>C>C>RR 


Reviews: May 1976 


=a 


Although “The Wheel” appeared on the first Garcia 
solo album in 1972, the Dead never performed it live 
before they returned to playing in 1976. This pretour 
rehearsal had the band running through what soon 
became one of their most beloved live tunes. First they 
worked out a gospel rave-up version of the “Bound to 
Cover Just a Little More Ground” bridge. A couple of 
nearly complete versions of the whole song wrapped 
things up. 

MICHAEL PARRISH 





Re 5/6/76 RK 


Unknown Studio, Unknown Location 





Studio Rehearsal: Instrumental, Cosmic 
Charlie (multiple takes), Let It Grow 





1. Source: SBD, Quality: B, Length: 1:00 


Before the Dead took their year off, in fall 1974, a ded- 
icated, systematic campaign was under way to have 
them revive “Cosmic Charlie,” which was retired with 
Mickey’s departure at the beginning of 1971. When it 
emerged, it had a new, complex vocal arrangement. 
Garcia would later comment that they again dropped 
the song because it was just too hard to sing. In this 
rehearsal, you can hear the frustration and hard work it 
took to bring the tune back onstage. This rehearsal 
opens with a jam built on a spiraling piano part intro- 
duced by Keith. The rest of the band joins in, and 
Donna puts a wobbly, wordless melody line on top. 
Once they get that out of their system, they spend about 
forty-five minutes working through “Charlie” from 
start to finish. I don’t believe there is a single complete 
version of the song; they work out the bugs of each cho- 
rus and verse piece by piece. At one point, Garcia half- 
jokingly tells Weir, “You’re consistently singing my 
vocal part, and I wish you’d stop it!” The last task of the 
day is a hot version of “Let It Grow” that starts with a 
different, rumba-like introduction. Someone (Kreutz- 
mann, I think) says, incredulously, “We’re not really 
gonna play that, are we?” Obviously they didn’t. 
MICHAEL PARRISH 

















Re 5/17/76 H 
Unknown Studio, Unknown Location 


Studio Rehearsal Source 1: Cassidy, 
Instrumental, Attics of My Life 

Studio Rehearsal Source 2: Attics of My 
Life, Cassidy (x2), Estimated Prophet (instru- 
mental) 







1. Source: SBD, Quality: A-, Length: 0:40, Geneal- 
ogy: MR>C>C>RR 
Highlight: The entire tape 


Two different chunks of rehearsal tape exist labeled 
with this date. “Cassidy” was another breakout in the 
°76 tour. (OK, they played it once in ’74, but that was a 
fluke.) Anyway, in the engaging studio practice on the 
first 5/17 tape, the band works out the dynamics and, in 
particular, the dramatic ending to the live version. The 
arrangement we came to know and love emerged out of 
these several takes. Next is a brief, Latin-tinged instru- 
mental that apparently only features Weir and the drum- 
mers. The tape closes with a very pretty studio rehearsal 
of “Attics of My Life,” which wasn’t to surface live for 
another thirteen years. The Garcia solo near the end is 
painfully poignant and sad. 

The second tape from this session features a differ- 
ent, equally exquisite take of “Attics” with a unique 
instrumental introduction. The takes of “Cassidy” are 
unusually slow and chunky. The interplay between Weir 
and Donna is magical. The closer is an instrumental run- 
through of “Estimated” with chord progression, tempo, 
and melody virtually identical to the version that sur- 
faced nearly a year later. 

MICHAEL PARRISH 


Re 5/18/76 HK 


Unknown Studio, Unknown Location 






Studio Rehearsal Source 1: The Peanut 
Butter Song, Might As Well, Jam 

Studio Rehearsal Source 2: The Peanut 
Butter Song, Samson and Delilah, Might As 
Well, Blues Jam, Saint Stephen 













Reviews: May 1976 


1. Source: SBD, Quality: A, Length: 0:20, Geneal- 
ogy Source 1: MR > C > C > RR, Genealogy Source 2: 
MR>C>C 


Another tasty bit of studio nonsense. “The Peanut But- 
ter Song” is a fully realized, up-tempo soul-gospel vamp, 
with Weir doing his best Pigpen rap (about hydro- 
genated vegetable fat, no less) and Donna joining in on 
some in-the-pocket harmony vocals. Keith (in a Leon 
Russell groove) and Garcia both play with particular 
verve. Insubstantial, perhaps, but lots of fun. 

“Might As Well,” being readied for its live breakout, 
is slower and funkier than the ultimate live versions, an 
amiable shuffle with a wonderful rocking bass line and 
a splendid, unique Nashville-style guitar break. The tape 
concludes with a tasty slow blues jam, with Keith again 
shining on some barrelhouse piano and Jerry dishing up 
lots of slow, fuzzy leads. 

The second tape overlaps the first with what was 
presumably the unique take of “Peanut Butter,” along 
with the same takes of “Might As Well” and the “Blues 
Jam.” It also contains a super-slow, funky version of 
“Samson.” The tape’s treat, though, is a long, luxurious 
massage of “Saint Stephen,” which they play through 
several times with great style and feeling. At one point, 
the vocalists stopped to bemoan their apparently inade- 
quate microphones. 

MICHAEL PARRISH 








Fe 5/20/76 HR 


Unknown Studio, Unknown Location 





Studio Rehearsal: Saint Stephen 





1. Source: SBD, Quality: A- Length: 0:10, Geneal- 
ogy: MR>C>C>RR 


A single partial pass, from the bridge on, through the 
retooled “Stephen,” which is being prepared for the 
road. 

MICHAEL PARRISH 





